
Selected Solo Shows 
 
November 2010                  Colour Factory Gallery 
 
July 2008  Flinders Lane Gallery, Upstairs  
   
May 2007  Phillis Palmer Gallery (Latrobe University) 
  
February 2007  Seventh Gallery  
   
 
Selected Group Shows 
 
December 2009  Trocadero Art Space, Wall Paper 

 
August 2009  Trocadero Art Space, Sessions  

 
April-June 2009                 Centre of Contemporary Photography, Kodak Salon  
 
April-May 2009                 Gorker Gallery, Wooden Toy Magazine Collectors Edition    

                                     
August 2006  Blank Space gallery, Collect 4 (Sydney) 

 
November 1999                 Swinburne University Graduating show  
 
 
Education 
 
2010     Completed Bachelor of Visual Arts Latrobe University 
 
1999   Completed Diploma of Visual Arts Swinburne University 
 
 
Research Trips 
 
November 2007  Beijing, China 
 
Feburary 2008  Beijing, China 
 
January-March 2010 Hokkaido, Japan 
 
 
Selected Publications 
 
Age Review. 
Around the Galleries 
DanRule 
Saturday 13th November 2010 
 
“Melbourne photographer Rohan Hutchinson posits this stunning suite of large-scale works from northern 
Japan (below) as a kind of socio-economic architectural survey, though their real charms rest in a far more 
ephemeral realm. While his investigation into the conversation between structures, their environment and 
the whims of their developers certainly resonates, it’s his wonderfully realized compositions and glacial, 
atmospheric rendering of regional sprawl and landscape that afford these works their almost alien beauty. 
 



Shot in the blizzard-like, midwinter conditions around a semi-rural sub-prefecture on Japan’s northern 
island of Hokkaido, Hutchinson’s distant, perfectly horizontal suburban and industrial expanses are 
splinter-like interruptions in a sea of pure white. Foreground of bottomless snowdrifts and backdrops of 
opaque sky merge to form a singular, unfathomable entity, shrouding and dwarfing the seemingly trivial 
strips of man-made structure.  
 
It’s a side of Japan-wild sparse and uncontained-that is rarely described, and it’s in the context of this 
harsh, remote world that Hutchinson’s work echo the loudest. Indeed, these photographs seem to speak of 
humanity’s relationship with nature in a more general sense. They speak of our comparative insignificance, 
of our inability to contain or control. Enveloped in a world of frigid white, they also speak of resilience.” 
 
 
Broadsheet magazine, 3rd November, 2010 
Kamikawa Sub-prefecture 
 
 
The world that Rohan Hutchinson describes in his new series of beautifully sparse, large-scale photographs 
is one of subtle tension and dichotomy. Indeed, Kamikawa Sub-Prefecture is a world all but swallowed in 
foreground and backdrop of pure white.  
The only interruption, the only whisper of civilisation, is a linear thread – a horizon – of humble 
architectural structures.  
“I’m interested in Japanese designer Kenya Hara, who wrote about white representing purity and emptiness 
and the idea that as soon as you bring in something else, chaos is introduced,” says Hutchinson. “The only 
way of neutralising the chaos is by using a linear form and symmetry.” 
 
It’s a quality that echoes throughout Hutchinson’s new body of work, which was shot in a rural region of 
Japan’s northern island of Hokkaido. No matter how orderly they seem, the meagre structures that sprout 
from the opaque landscapes are incursions nonetheless. And it in the sensibilities of these structures that 
Hutchinson’s interests lie.  
 
“I’m interested geographical and economical constraints in building parameters, and the ways in which 
those constraints affect the aesthetics and longevity of structures placed in the environment,” he says.  
In this sense, a region’s architecture can tell a much broader story. “I guess my work just documents spaces 
as they change,” says the former skateboarding photographer, who sees his work inhabiting a space 
between documentary and abstract photography.  
“I’m interested in the transformation of the architectural space and how it represents that of its developers.” 
 
 
Wooden toy magazine  
(7 page editorial, Edition #6, April 2009) 
 
Desktop magazine  
(5 Page editorial, issue #235 Feb 2008) 
 
 
 
 
 
 
 
 
 
 

 
 



 
 
 
 
 
 
 
 
 


